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UNDER EXECUTIVE ORDER OF
THE PRESIDENT

issued April 5, 1933

all persons are required to deliver

ON OR BEFORE MAY 1, 1933

all GOLD COIN, GOLD BULLION, AND
GOLD CERTIFICATES now owned by them to

a Federal Reserve Bank, branch or agency, or to
any member bank of the Federal Reserve System.

Executive Order

FORBIDDING THE HOARDING OF GOLD COIN, GOLD BULLION
AND GOLD CERTIFICATES.

Bs' virtue of the authority vested in me by Section 5(b) of the Act of October
8, 1917, as amended by Section 2 of the Act of March 9, 1933, entitled ‘‘An
Aot to provide relief in the existing national emergency in banking, and for
other purposes’’, in which amendatory Act Congress declared that a serious
cmergency exists, I, Franklin D. Roosevelt, President of the United States
of America, do declare that said national emecrgency still continues to exist
and pursuant to said section do hereby prohibit the hoarding of %old coin,

old bullion, and gold certificates within the continental United States by
indlviduals, partnerships, associations and corporations and hereby prescribe
the following regulations for carrying out the purposes of this order:

Section 1. For the purposes of this regulation, the term ‘‘hoarding”
means the withdrawal and withholding of gold coin, gold bullion or gold
certificates from the r ized and ry ch: ls of trade. The term
“person’ means any individual, partnership, association or corporation.

Section 2. All persons are hereby required to deliver on or before May 1,
1933, to a Federal reserve bank or a branch or agency thereof or to any
member bank of the Federal Reserve System all gold coin, gold bullion and

vid ceriilicaies now owned by liew or comug into theit owueiship vn o
gdore April 28, 1033, except the following:

(a) Such amount of gold as may be required for legiti-
mate and customary use in industry, profession or art within
a reasonable time, including gold prior to refining and stocks
of gold in reasonable amounts for the usual trade require-
ments of owners mining and refining such gold.

{b) Gold coin and gold certificates in an amount not ex-
ceeding in the aggregate $100.00 belonging to any one
person; and gold coins having a recognized special value to
collectors of rare and unusual coins,

{¢) Gold coin and bullion earmarked or held in trust for
a recognized foreign government or foreign central bank or
the Bank for International Settlements.

(d) Gold coin and bullion licensed for other proper trans-
actions (not involving hoarding) including gold coin and
bullion imported for reexport or held pending action on
applicatious for export licenses.

Section 3. Until otherwise ordered any person becoming the owner of
any gold coin, gold builion, or gold certificates after April 28, 1933, shall,
within three days after receipt thercof, deliver the same in the manner
prescribed in Section 2; unless such gold coin, gold bullion or gold certificates
are held for any of the purposes specified in paragraphs (a), (b) or (¢) of
Section 2; or unless such gold coin or gold bullion is held for purposes specified
in paragraph (d) of Section 2 and the person holding it is, with respect to such
gold coin or bullion, a licensee or applicant for license pending action thereon.

For Further Information

Section 4. Upon reecipt of gold coin, gold bullion or gold: certificates
delivered to it in aecordance with Sections 2 or 3, the Federal reserve bank
or member bank will pay therefor an ccuivalent amount of any other form
of coin or currency coined or issued under the laws of the United States.

Section 5. Member bauks'shall deliver all gold coin, gold bullion and
zold certificates owned or reccived by them (other than as exempted under
the provisions of Section 2) to the Federal reserve banks of their respective
districts and receive credit or payment therefor.

Section 6. The Sccretary of the Treasury, out of the sum made available
to the President by Scction 501 of the Act of March 9, 1933, will in all proper
cascs pay the reasonable costs of transportation of gold coin, gold bullion
or gold certificates delivered to a member bank or IFederal reserve bank in
accordance with Sections 2, 8, or 5 hereof, including the cost of insurance,
protection, and such other incidental costs as may be necessary, upon pro-
duction of satisfactory evidence of such costs. Voucher forms for this
purpose may be procured from Federal rescrve banks.

Section 7. In eases where the delivery of gold coin, gold bullion or gold
certificates by the owners thereof within the tine set forth above will involve
cxtraordinary hardship or difliculty, the Secrctary of the Treasury may, in
his discretion, extend the timne within which such delivery must be made.
Applientions for cuch oxton > ot 1en tine nnder neth ad.
dressed to the Secretary of the Treasury and filed with a Federal reserve
bank. Each application must state the date to which the cxtension is
desired, the amount and location of the gold coin, gold bullion and gold
certificates in respect of which such application is made and the facts showing
extension to be necessary to avoid extraordinary hardship or difficulty.

Section 8. The Secretary of the Treasury is hercby authorized and
empowercd to issue such further regulations as he may decem nccessary to
carry out the purposes of this order and to issue licenses thereunder, through
such officers or agencies as he may designate, including licenses permitting

ns must be renade in ow

the Federal reserve banks and member banks ol the Federal Reserve System,
in return for an equivalent amount of other coin, curreney or credit, to deliver,
earmark or hold in trust gold coin. and bullion to or for persons showing the

need for the same for any of the purposes specified in paragraphs (a), (o)
and (d) of Section 2 of these regulations.

Section 9. Whoever willfully violates any provision of this Executive
Order or of these regulations or of any rule, regulation or license issued
thereunder may be fined not more than $10,000, or, if a natural person,
may be iinprisoned for not more than ten yeary, or both; and any officer,
director, or agent of any corporation who knowiugly participates in any
such violation may be punished by a like fine, imprisonment, or both.

This order and these regulations may be modificd or revoked at any time.

Tas Wars House FRANKLIN D ROOSEVELT

April 5, 1983.
Consult Your Local Bank

GOLD CERTIFICATES may be identified by the words “GOLD CERTIFICATE”
appearing thereon. The serial number and the Treasury seal on the face of a
GOLD CERTIFICATE are printed in YELLOW. Be careful not to confuse GOLD
CERTIFICATES with other issues which are redeemable in gold but which are not
GOLD CERTIFICATES. Federal Reserve Notes and United States Notes are
“redeemable in gold” but are not “GOLD CERTIFICATES” and
are not required to be surrendered

Special attention is directed to the exceptions allowed under
Section 2 of the Executive Order

CRIMINAL PENALTIES FOR VIOLATION OF EXECUTIVE ORDER

$10,000 fine or 10 years imprisonment, or both, as
provided in Section 9 of the order

(O]

Secretary of the Treasury.

A Great Moment in American Monetary Policy: April 5, 1933
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Editorial

Why Liberty?

Does the world really need another libertarian maga-
zine?

There already exists a variety of libertarian periodicals,
ranging from local newsletters to national magazines, from
personal "zines" to scholarly journals. Given the limited re-
sources of the libertarian movement, the number of libertar-
ian publications is impressive, and the quality of most is re-
markably good.

Yet it seems to us that nearly all libertarian perlodlcals fit
into one of three categories: outreach periodicals, house or-
gans or scholarly journals.

In efforts to gain influence or convince others of the cor-
rectness of their positions, a considerable amount of liber-
tarian intellectual energy is aimed outside the movement
via outreach periodicals. While converting others may be an
important and worthwhile activity, outreach periodicals are
sometimes rather boring to the intelligent libertarian. Who
needs another article on free market garbage collection?

Other libertarian periodicals attempt to expound a cer-
tain vision of liberty to the exclusion of other libertarian vi-
sions. These house organs usually do a good job as standard
bearers of their particular faction, but they often suffer from
their narrow scope and perspective. They generally discuss
only issues of particular interest to their faction; to the extent
they discuss other issues, they do so from a very narrow per-
spective.

Libertarian scholarly journals offer a wider scope and
broader perspectives; they often explore the frontiers of li-
bertarian thinking. But the strictures of scholarly writing lim-
it their content both in scope and style.

Neither outreach periodicals nor house organs nor schol-
arly journals can offer the kind of lively, provocative analysis
that the intelligent libertarian craves.

The Nature of Liberty

We propose to publish Liberty as a journal produced by
libertarians for libertarians, a journal with the space and in-
clination to discuss issues that interest libertarians, written
from an unapologetically libertarian perspective.

We propose to publish lively discussions of these sorts of
issues:

@ the intellectual and psychological roots of libertarian-
ism and of the hostility to liberty.

@ the sort of society that libertarianism entails.

@ cultural, social and hlstorlcal matters from a libertari-
an perspective. .

@ the tactics and strategies of those libertarians seeking
to libertarianize the world, as well as the strategy and tactics

of those who believe in allowing the world to go its own way.
@ the origin and history of the libertarian movement.

We seek to publish uninhibited discussions of these is-
sues, without feeling any need to soft pedal libertarianism or
to outline or defend the precepts of libertarianism (except
for challenges from within).

We seek a periodical that will discuss whatever interests
the intelligent, thoughtful libertarian, without feeling any
need to apologize for our beliefs or to placate non-
libertarians.

We seek a periodical that does not soft-pedal libertari-
anism one whit.

Who We Are

The editors of Liberty are a diverse lot.

Two of us (Rothbard and Cox) are professional academ-
ics; two of us (Bradford and Casey) are entrepreneurs and fi-
nancial advisory writers; one of us (Overbeek) is an academ-
ic-researcher, scientist-entrepreneur.

One of us (Rothbard) has long been intimately involved
in the Libertarian Party; two of us (Cox and Bradford) have
supported the LP since its inception but only recently joined
the party; another (Overbeek) has refused to join the Party
because of his disagreement over its loyalty oath require-
ment; one of us (Casey) eschews political activity altogether,
refusing even to register to vote.

The bases of our libertarianisms vary as well: One of us
(Rothbard) is a leading advocate of Natural Rights philoso-
phy, three of us (Cox, Overbeek and Bradford) are Classical
Liberals more or less in the utilitarian tradition, and one of
us (Casey) is an anarchist in the neo-Objectivist tradition of
the Tannehills.

We acknowledge our differences of experience, of orien-
tation, of approach. In the pages of Liberty we expect we
will often disagree, and sometimes disagree with vigor.

But all of us agree on two points:

1) We believe that the role of government in people's
lives should be radically reduced or eliminated altogether
(thus we are libertarians);

2) We believe that libertarians need an "inreach” jour-
nal—a periodical in which to sort out their differences, share
their thmkmg, etc.

That is why we publish Liberty.

R. W. Bradford
Douglas Casey
Stephen Cox
Ross Overbeek
Murray Rothbard
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Criticism

"It Couldn't Be Made Into a Really Good Movie"
The Films of Ayn Rand

by Stephen Cox

Film is a popular artand a cooperative one. It appeals to a mass
audience, and its creation requires the collaboration of many artists. The
novelist, even the novelist afflicted with editors, has an easier time maintaining control

over his work than does the writer of
films, whose scripts must be brought to
life by producers, directors, cinematog-
raphers, and actors. It is partly because
film is a collaborative art that it is so of-
ten the art of situations rather than of
ideas or characters. A basic situation—
boy meets girl, bank robber meets
bank, Godzilla meets Tokyo—may sur-
vive the process of film-making, and
may even be intensified by that process,
while subtle character analysis and
complex ideas perish. Basic dramatic
situations have more obvious appeal to
a mass audience than do carefully de-
veloped philosophical theses. This
helps to account for the fact that film is
so often sentimental, in the sense that it
presents situations that exploit and con-
firm common emotional responses
rather than suggesting ideas that might
challenge them.

As a novelist, Ayn Rand was a devot-
ed anti-sentimentalist, continually chal-
lenging commonplace reactions. She
did so by writing fiction that attempts to
explain why those reactions are philo-
sophically inappropriate. Fiction of her
kind requires scope: the arguments of
The Fountainhead could never be en-
capsulated in a two-hour, or a twenty-
hour, movie. And, of course, Rand was
an individualist artist who aspired to to-
tal control of her work. When Bennett

Cerf, the head of Random House,
wanted her to cut Atlas Shrugged,
she asked him, "Would you cut the
Bible?"! Rand seems a very un-
promising candidate for film-
maker—yet she wrote three films.?

Most readers of Rand are fa-
miliar with only one of these films,
The Fountainhead. But to get a
sense of her struggles with the Hol-
lywood movie, one must consider all
three.

You Came Along
Paramount, 1945

Producer: Hal B. Wallis
Director: John Farrow

Cast: Robert Cummings,
Lizabeth Scott, Don DeFore,
Charles Drake, Kim Hunter

You Came Along is the weakest
of her films, and probably the most
collaborative; Rand's screenplay was
a revision of an original story by
Robert Smith. The script is dominat-
ed by a basic, sentimental situation:
a heroic World War II pilot is dying
of some rare disease, he meets a he-
roic woman who marries him de-
spite her knowledge of his impend-
ing doom, he succumbs bravely, she
reacts bravely. In order to throw the

grim events of the plot into sharpest
emotional relief, or perhaps in order to
keep the audience awake, the leading
characters are forced to be comedians
as well as heroes. The pilot and two
happy-go-lucky buddies are travelling
around the country selling war bonds,
and his destined mate is assigned to
travel with them as a representative of
the Treasury Department. This in itself
evokes humor: what a surprise that the
Treasury agent is a woman! But travel
provides further opportunities for com-
edy. The pilot arrives late at night in
the wrong hotel room; he takes off his
pants before discovering that his
Treasury Department guide, not yet
his wife, is occupying the bed; confu-
sion reigns, etc.

Rand's humor, when evident at
all—and it is frequently evident in the
satirical parts of her novels—was not of
this kind. It's easy to attribute the
"comedy" in You Came Along to Rob-
ert Smith, who during his career got
credits for seventeen not very distin-
guished pictures, of which You Came
Along was his first. 3 It's also easy to im-
agine that Smith, rather than Rand,
was the source of the scenes in church-
es and chapels and of the religious epi-
graph (some pretty verses from Long-
fellow) that comes on the screen after




the movie's titles. It was Rand, however,
who apparently decided to include
rather than exclude these elements.

Whatever. trouble she may have
had with them, she clearly had no trou-
ble with the ideology of heroic love that
is implicit in the plot. That ideology be-
comes an ideology of heroic joy; the he-
roine resembles the positive characters
in Rand's novels when she declares
that she will never grieve for her hus-
band or feel sorry that she married
him. All this conforms to Rand's idea
- that individuals are ultimately respon-
sible for their emotions and that life
need not be painful even if its circum-
stances are.

Rand's heroine is understood as ris-
ing above the very situation from which
the film derives its pathos—yet this
hardly acquits the script of the charge
of easy, situational sentiment. You
Came Along is a formula picture that
arouses highly predictable emotions,
and there is nothing in the thought pro-
cess of the characters that would trou-
ble the audience with thinking. What
makes the film endurable is Lizabeth
Scott's portrayal of the heroine. Scott is
so poised and luminous an actress that
she can make the predictable seem,
- for the moment, meaningful—and

transcendence situation in You
Came Along. The plot involves an
English officer, Alan Quinton (played
by Joseph Cotten), who ghost-writes
love letters to another soldier's girl
back home. It's essentially the Peter
Keating-Howard Roark, parasite-
host relationship, and Quinton's
buddy even says the Keatingish
things that one would expect from a
Randian second-hander:

Quinton: She's in love with these
letters that you didn't write.
With my letters.

Parasite: What's the difference?

Quinton: She's in love with a man
who doesn't exist.

Parasite: Oh well, I'll make a good
substitute.

The woman is indeed in love. Ac-
cording to her letters, she is seeking
"a man who would look at life, not as
a burden or a punishment, but as a
dream of beauty which we can make
real.” Quinton's ghost-written letters
are so eloquent, so lyrical, so individ-
ual, that she thinks she has found
her man. She marries the purported
author, not knowing that he is a cad.
When he returns from the war, she
gradually realizes that his character

the murder of the offending husband)
is eventually justified as proper in the
terms of an unorthodox moral philoso-
phy.

The framework of Love Letters is
not, however, entirely of Rand's devis-
ing. While working for producer Hal
Wallis, she found it difficult to discov-
er properties to adapt for the screen.
Finally she chose "out of sheer desper-
ation” a novel in which she saw "at
least the possibility of a dramatic situ-
ation."4 The novel was The Love Let-
ters, by a prolific but now totally forgot-
ten author, Chris Massie. Massie's
writing is a curious mixture of the spir-
itual and the clinical, of allusions to
the Bible and talk of "sex starvation.” 5
His manner exaggerates the worst fea-
tures of, say, H.G. Wells'—the man-
ner of the tough village atheist who
has suddenly gotten his own kind of
religion. Beneath it all is an uncouth
sincerity, a desire to break the quaran-
tine on every sort of emotional sick-
ness. As his autobiography, Confes-
sions of a Vagabond, makes clear,
Massie had been deeply traumatized
by World War 1.6 His protagonist in
The Love Letters returns from war un-
fit for civilian life, and finds that he has
"a nostalgia for... well, among other

perhaps there is a kind of
meaningfulness in this.
As for Rand's other colla-
borator, Robert Cum-
mings, who plays the pi-
lot: he was apparently so
pleased with his role that
he used the name of his
character, Robert Collins,
as the name of the comic protagonist
of his 1955-59 television series The Bob
Cummings Show (syndicated as Love
That Bob), about a fly-boy turned pho-
tographer. Popular culture, like an ar-
chaeological site, exhibits many strata
of debris.

Love Letters

Paramount, 1945

Producer: Hal B. Wallis
Director: William Dieterle
Cast: Joseph Cotten,
Jennifer Jones, Ann Richards,
Gladys Cooper, Robert Sully

Love Letters is a much more inter-
esting film, if only because its central
situation is more complex than the ru-
dimentary disease-death-emotional

6 Liberty

So formidable did Rand make herself
while her film was being created that she
was allowed more influence on production
than any other Hollywood writer

has ever acquired.

does not match his words—and then
he is killed, knifed to death, suppos-
edly by his disappointed spouse, who
loses her memory and cannot fur-
nish testimony about the crime.

[ need not belabor all the typical-
ly Randian concepts for which this
situation provides a vehicle. They in-
clude the uniqueness of real charac-
ter, the sanctity of joy and beauty,
and the alacrity with which joy and
beauty are despoiled by the emo-
tional exploiters of this world. There
is the possibility, too, of a typically
Randian plot development designed
to challenge sentimental assump-
tions: the development in which an
act that appears "obviously” wrong
(Roark's destruction of Cortlandt
Homes, for instance, or in this case

things... the smell of
the dead. War stinks to
high heaven, but it is
the stink of something
terribly real..." 7
Observations of this
sort might lead to seri-
ous analysis of psychol-
ogy, but Massie drifts
in a less fortunate direction. He is not
concerned with the individuality of
character that Quinton's letters ex-
press: this is Rand's theme. In the nov-
el, the heroine's marriage to the
"author” of the letters fails to work be-
cause he accidentally dies, not be-
cause of his psychological flaws. She
loses her memory and returns to what
we are assured is a delightful state of
innocence (actually of pure banality),
in which she happens to meet Quinton
and marries him. In the meantime,
oddly enough, she is thought to have
murdered an old lady whom Massie
drags into the plot for no other reason
than for his heroine to be accused of
murdering her. Eventually, a second
old lady confesses to the killing; just at
that moment, however, the innocent




heroine drowns in a failed attempt to
save a drowning lamb (that's right, an
innocent lamb). This bizarre plot pro-
vides Massie with evidence for his final
judgment that beauty is born to die,
that "life is travail and disappointment
and tears."8 If one wishes to criticize
Rand's movie, one should first read
Massie's book.

Rand does well to consolidate the
plot, so that the killing acquires some
significance, even seems poetically ap-
propriate, and so that it becomes the
direct result of the misleading letters
and therefore of a denial of true identi-
ty. She does still better by removing
the maudlin ending. Ever the foe of
pessimism, she arranges for Quinton
and the heroine not only to meet and
marry but also to continue enjoying
happiness after the heroine's memory
is restored and she discovers that it
was her adoptive mother, not she, who
did away with her husband. But here
one suspects a concession to conven-
tional notions of innocence, a conces-
sion that deforms Rand's story. Her
plot is about the individual self and its
aspirations, not about legal innocence.
From the judicial standpoint, it may be
interesting to wonder if a certain am-
nesia victim actually slew her husband,
but from the artistic standpoint it adds
nothing to the script to prolong the
mystery of who killed him, only to re-
veal that it wasn't the heroine who did
so. Nothing is added, that is, but pre-
dictable sentiments. One is not unhap-
py when this film finally ends.

Love Letters is competently acted,
despite the fact that Joseph Cotten
does none of the special things that he
could sometimes do, and Jennifer
Jones (playing the heroine) has to rep-
resent too cloyingly sweet a character
ever to be represented in an interest-
ing way. Jones does not really act as if
she were "hearing voices and being
tickled at one and the same time," 9
but you get tired of her anyway. The di-
rector, William Dieterle, was a promi-
nent practitioner of film noir. He could
also practice other modes; he had
worked with Max Reinhardt, for in-
stance, on the wonderful film version
of A Midsummers Night's Dream.
Love Letters, however, is very noir, or at
least very shadowy, and the sets are
small and few and cheap. But the cam-
era work is exacting; the shots are well

planned and framed, and camera an-
gles are properly expressive of emo-
tional tones. What damages the mo-
vie is the empty sentiment of the am-
nesia-murder plot, a plot that Rand
did not or could not make intellectu-
ally challenging.

The Fountainhead

Warner Brothers, 1949

Producer: Henry Blanke

Director: King Vidor

Musical Score: Max Steiner

Cast: Gary Cooper,

Raymond Massey,

Patricia Neal, Kent Smith,
Henry Hull, Robert Douglas, Ray
Collins, Jerome Cowan

In The Fountainhead, Rand is a

much more independent creator of -
her own film. She was working from’

her own book, she was attempting to
realize her own ideas—not fix up
someone else's—and she had every
inclination to pester and cajole other
people into producing her script in
precisely the way she wanted it pro-
duced. In this she had a large meas-
ure of success; she was no pathetic
Peter Keating being "pushed from of-
fice to office” while artistic control was
lost, bit by bit.

The film's director, King Vidor,
was a figure of no small importance in
Hollywood, and he did not take
Rand's philosophy and mythology
with complete seriousness. Discuss-
ing the film's centrally important epi-
sode, Roark's dynamiting of Cortlandt
Homes, Vidor wrote:

[Roark] tried in every way to
restore the construction to his
original idea [this isn't the way
the movie goes, incidently] but
was unsuccessful. It was then
that he decided to dynamite the
face of each building.

To me this seemed a prepos-
terous and impractical solution.
I went to Jack Warner, the head
of the studio, with the argument
that if, when the picture was
completed, anyone changed or
edited some part of the film and
I retaliated by destroying that
part of the film, would he forgive
my rash action. He replied that
he would not but that a court
judge might. 10

Nevertheless, Vidor goes on to say
that he admired Roark's artistic integ-
rity.

Rand, of course, had none of her
director's ambivalence, and so formid-
able did she make herself while her
film was being created that she was al-
lowed more influence on production
than any other Hollywood writer has
ever acquired. Vidor reported that
"when actors wanted to change lines
we had to telephone her and ask her
to come over quickly and that helped
stop a lot of actors changing lines." 11
Rand was even permitted to coach
Gary Cooper (Howard Roark) for his
performance in the impressive court-
room scene. Impressive, but perhaps
not impressive enough; Cooper and
Rand agreed that "he didn't quite get
it."12 The Fountainhead remained, in-
evitably, a collaboration—yet Rand
bears most of the responsibility for its
outcome.

Critics have been evaluating her
achievement for the past forty years,
but it is remarkable how often they
seem to have been watching some
movie besides The Fountainhead. I'm
not worried here about hostile treat-
ments, such as Bosley Crowther gave
the film in the New York Times. Crow-
ther's review does sound as if it should
appear in Ellsworth Toohey's "One
Small Voice," but he is right about
some things; for example, he correctly
perceives that Gary Cooper's architec-
ture is "trash."13 I am mainly con-
cerned with misperceptions to which
friendly as well as hostile critics have
succumbed.

Charles Derry, who likes the book,
likes the movie, and views it as an ex-
ample of successfully "collaborative
art,” emphasizes its visual subtlety by
asserting that "Ellsworth Toohey's first
appearance is as a black silhouetted
figure looming large in the fore-
ground... Toohey, a man of shadowy
ideas, is ready to try to dominate when
the time is right."14 In fact, Toohey
first appears as a figure walking unob-
trusively across the set behind Roark.
This image captures not only Toohey's
sinister quality, but also the fact that
Roark does not—prefers not to—
notice people like Toohey.

A small misperception—there are
larger ones. Kevin McGann pictures
the movie's Roark as "fight[ing] to con-
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vert the public and the architectural
world to his thinking." In reality, of
course, Roark says that he doesn't care
what anyone else thinks about archi-
tecture; he engages in ideological war-
fare only when he needs to gain acquit-
tal in court. McGann also reads Domi-
nique Francon's fake attempt at sui-
cide as a real attempt. 15 Derry and Stu-
art Kaminsky insist on the presence of
a certain pattern of imagery, in accor-
dance with which Roark seems to as-
cend in the camera's eye. "Throughout
the first part of the film,” Kaminsky
says, Dominique "is shown physically
above" Roark; "only when she becomes
sexually vulnerable does she appear in
a lower position on the screen.” Accord-
ing to Derry, "Throughout the movie
Roark was constantly shown close to
the earth.... The camera was often
placed above his head, emphasizing
his striving to rise." In the final se-
quence, Derry notes, the camera angle
is reversed: Roark has conquered.!®
The truth is, however, that the camera
normally takes a level view of Roark;
even in scenes in which other charac-
ters are understood as looking down on
him, literally or figuratively, the lens is
normally aligned to him, not them.
About the film's ideas there are
many misperceptions. Richard Combs
believes that Rand's script "continually
declaims against the grovelling medio-
crity of the masses and their envious
egalitarianism.” But neither the script
nor the direction has much to say
about the "masses," their envies, or
their isms; there may be more analysis
of their apparent mediocrity in It's a
Wonderful Life than in The Fountain-
head. When mediocrity is criticized, it
is mainly the mediocrity of the intellec-
tuals and the upper classes that Rand
and Vidor seem to have in mind, and
that we see on the screen. Combs also
claims that the script's political philos-
ophy, which is principally vulnerable,
one would think, to the charge of sin-
gle-minded rationalism, actually
"conflates and confuses so many politi-
cal attitudes in its drive to exalt the Su-
perman that the narrative result is a
kind of Wizard of Oz nonsensicality.” !’
All one can say about this is that
Combs didn't like whatever movie he
saw. Raymond Durgnat, a generally
sympathetic analyst, also has difficulty
in classifying the film's ideas. Although
he fails to specify any very immediate
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influence of Vidor's populist or mys-
tical tendencies, he nevertheless
argues that "it remains unclear
where Miss Rand's [ideas] end and
Vidor's begin." 18 This is a curious
remark to make about a film whose
concept was so thoroughly Rand's
own.

The Art of Cooperation

Collaboration, however, had to
take place, and it did. Fortunately,
Rand and Vidor agreed on the use-
fulness of a non-naturalistic tech-
nique. Rand liked expressionist film,
and in her novels she found plenty of
uses for the mythic and the mytho-
logical. 19 The Fountainhead comes

as close to mythic expressionism as a

film about a rationalist architect
could ever come. The mythic atmos-
phere is partly a matter of the direct-
ness and "urgency" 20 of Rand's
script, which was required to reduce
a very long book to its stark funda-
mentals. Rand was always good with
an aphorism, even in her late, tedi-
ous years, and the aphoristic style
helps her here: "I don't build in order
to have clients; I have clients in order
to build," Roark declares—succinctly
establishing himself as the archety-
pal creator.

But myth can never be achieved
simply by collecting aphorisms. The
mythic is a matter of universal prob-
lems, essential conflicts, and symbol-
ic acts of sudden, intense signifi-
cance. It is Henry Cameron (played
by Henry Hull) seizing a stack of
copies of the New York Banner—
"the foulest newspaper on earth"—
and ripping them to shreds; around
him, a crowd gathers and, some-
where above, the camera inspects
the scene, as if from a judgment seat.
It is Dominique Francon (Patricia
Neal) holding a desperate Gail Wy-
nand (Raymond Massey) in her
arms and begging him, at his hour of
climactic decision, "Don't give in to
them, don't give in"; there is a dis-
solve to his boardroom, where his di-
rectors tell him, "You'd better give
in"—and he gives in. And of course it
is Vidor's close-up of Roark working
in the quarry, seeming to express all
the creative and destructive energy
in the Randian world in the way in
which he holds his drill. :

In scenes like this last, of course,

the director's insight into the script is
more important than the script itself.
Throughout the film, Vidor's camera
almost unerringly selects the faces,
gestures, and objects that are of real
thematic or symbolic importance. He
lights his sets dramatically so as to
emphasize (as if emphasis were ne-
cessary) Rand's black-and-white mo-
ral contrasts, and he generally places
the camera far enough from the actors
to convey an impression of reserve
and deep seriousness that is suitable
to Rand's own seriousness.

The mythic quality of the movie, as
I earlier implied, depends as much on
what is left out as on what is put in. We
never see Roark cooking a meal or rid-
ing a subway or going swimming. In
this respect, the movie is much starker
than the novel. Until the last shot,
Roark is never shown working at a con-
struction site; after he gets out of the
quarry and achieves his proper sta-
tion, his work is presented as if it were
entirely -intellectual, a triumph of
mind over matter. The sets are usually
stripped of everything that lacks sym-
bolic significance. Roark’s offices and
the buildings that he designs seem to
consist of unnaturally large, unnatu-
rally empty rooms, as if a mythic space
were being created by the clearance of
all messy, mundane detail. Roark's
spaces are in sharp contrast to those
of villainous or equivocal people. Too-
hey's office has plenty of furniture and
is well decorated with eighteenth-
century portrait prints and a picture of
Greek ruins; the boardroom in which
Roark is denied a commission dis-
plays "decadent” Hubert Robert-like
architectural paintings; Dominique's
bedroom, a pre-Roark structure, is
elaborately baroque; Wynand's pre-
Roark dining room is decorated in a
heavy neoclassical style and overshad-
owed by an immense baroque picture;
on the facade of the Banner building,
a metal sign hangs from Corinthian
columns—the architectural banner of
decadence and equivocation.

One would like to say that all as-
pects of script and production were
adequate to the goal of mythic expres-
sionism. Regrettably, they are not.
Rand's dialogue is sometimes much
too "urgent" for its own good. It's not
mythic but gratingly obvious for the
board of directors of the Security Bank
to try to make Roark compromise by




telling him, "You realize, of course, your
whole future is at stake. This may be
your last chance.” And the expression-
ist sets are often not mythically stark
but vacant or dull or shockingly bad.
Rand failed to get Frank Lloyd Wright
as designer of Roark's buildings; he
wanted too much money and too much
control. 2! The studio’s designer, Ed-
ward Carrere, took over, with fear-
inspiring results. The film does well at
showing the various ways

overacting, as Rand recognized. 22
His arresting voice and manner
make him, potentially, the right man
for the part, and he skillfully cap-
tures the sardonic quality of Wy-
nand's personality. But he is too of-
ten on stilts; he neglects Wynand's
toughness in favor of his self-
conscious theatricality. Neal over-
acts much more flagrantly; she plays
her part with an hysterical intensity

much too old to play Roark the begin-
ner—just as Kent Smith is much too
old to play the neophyte Keating. It is
very surprising that Rand thought of
Smith (who does turn in a memora-
ble performance of Keating the has-
been) as the right "physical type" for
his part.24 Is this the "pale, dark
haired, and beautiful" Keating of the
novel, the Keating who has a "classical
perfection” in his looks, whose eyes
are "dark, alert, intelli-

in which bad architects
can ruin buildings; the
Cortlandt project that
Roark blows up richly
deserves to be blown up,
as discontented mutter-
ings from the audience
normally testify. But the
Cortlandt that Roark de-
signs looks like nothing more than a
typical government project. The house
he builds for Wynand is even worse;
it's a hard, ugly, moronic lump—
something like a square space-ship
filled with cement. Its principal interior
embellishment is a lamp with goldfish
swimming inside it, lovingly placed in
the foreground by King Vidor. In gen-
eral, Roark's buildings go out of their
way to deny his doctrine that "form
must follow function.”

The film's musical decoration is
slightly more successful than its archi-
tectural decoration. The score is by
Max Steiner, usually regarded as one
of the best Hollywood composers; he
provided music for Gone with the
Wind and Casablanca. Steiner's Foun-
tainhead music tries to be romantic
and sparely modern at the same time;
it ends up being over-stylized and re-
petitive, a theme without real variation.
It's simple enough to avoid serious em-
barrassment, however, and the final
few bars provide a climax of what must
be called religious feeling.

The cast, of course, is more than
decoration; its members are, perhaps,
Rand’'s most important collaborators,
and it has to be said that as a group
they fail to attain mythic status. One
can hardly object to the presence of ac-
tors as talented as Gary Cooper, Ray-
mond Massey, and Patricia Neal, but
their talents are not necessarily in
Rand's line. Only Massey is capable of
realizing the compelling strangeness,
the uncanniness of myth, and Massey
seriously mars his performance by

Fiction of Rand’s kind requires scope: the
arguments of The Fountainhead could never be
encapsulated in a two-hour, or a twenty-hour,
movie. The process of condensation that helped
bring the mythic elements into sharp focus also
helped to deprive them of meaning.

that fits the character of Dominique
all too well and exaggerates the mo-
vie's expressionist style to the point
of absurdity. She constantly appears
to be posing for some slightly de-
ranged portrait-painter residing in
the Berlin of 1925. Her interpretation
of Dominique merely deepens the
mystery of why Dominique is consid-
ered a heroine.

Another mystery is Rand's curi-
ous idea that Gary Cooper was Ho-
ward Roark: "From the time she had
begun writing The Fountainhead,
when she had first considered the
possibility that it might one day be
made into a movie, Gary Cooper was
the one actor she wanted for the role
of Howard Roark. His physical ap-
pearance strongly suggested Roark
to her; she saw him as the archetype
of the American hero."? Like other
people who have gotten their wishes,
Rand lived to regret it. Cooper wasn't
entirely up to the role, though not be-
ing up to it allowed him to mold
Roark a little in his own attractive im-
age, "humanizing" him, as many
people have said. For examples of
good acting, one should look at
Cooper's sensitive treatment of
Roark's shifting feelings in his scenes
with Massey, or in higfine little scene
or two with Ray Collins, who plays
Roger Enright. (Collins, who had per-
formed as Boss Jim W. Gettys in Citi-
zen Kane, is himself an excellent ac-
tor, as is Jerome Cowan, perfect in
the role of Alvah Scarret.) The crucial
objection to Copper is his age; he is

gent?" 25 Not exactly.

Surprising also is
Rand's judgment that
Robert Douglas, play-
ing Toohey, "was too
forceful,” not "slippery
and snide” enough.2
The splendidly devel-
oped Toohey of the nov-
el is powerful as well as conniving. He
is both a small, twisted figure and an
immensely forceful presence. And
who wrote the script in which Toohey
says to Keating with disgust, "Of
course I'm your friend. I'm every-
body's friend. I'm a friend of humani-
ty. Now, why did you come here?
What do you want?" Rand herself
made Toohey forceful, as he should be
if he is to enact his prominent part in
the myth. Perhaps no actor could cap-
ture Toohey's complexity, but Douglas
does a striking, more-than-naturalistic
job with one side of him. The fact that
Rand wanted the other side to be em-
phasized probably reflects her embar-
rassment at having created a splendid
villain who acts as more than a "foil" or
"contrast" to the good people—the
role in which her later aesthetic theory
would cast a villain. 27

The Authorized,
Abridged Version

The major problem in The Foun-
tainhead, however, lies not in its cast,
its direction, or its production; it lies in
a conflict of media. Rand's great diffi-
culty was that of transforming a com-
plex philosophical novel into a series
of mythic scenes, scenes that nev-
ertheless depend on a certain amount
of philosophical elaboration if they are
to be understood. The process of con-
densation that helps to bring the
mythic elements into sharp focus also
helps to deprive them of meaning.
Rand was thinking of the conflict of
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' media when she told Barbara Branden
that she was "certain that it couldn't be
made into a really good movie"; she had
already "told the story in the proper
form in the book". 28
It is this problem that makes some of

: the movie absurd. The romantic scenes
¢ of the book, for instance, are supposed
. to symbolize and develop the relations
among certain complicated ideas. The
romantic scenes of the movie are just ro-
mantic scenes, rendered with an intensi-
ty which they do not seem to deserve.
True, Rand is willing to compromise by
getting rid of some of the sexual intensi-
ties: Dominique gets married twice, not
: thrice (thank God—three times would
look simply terrible on film), and Roark's
role in wrecking the Wynands' marriage
. is somewhat obscured, as McGann
notes. 2% But the scene in which Roark
conquers Dominique in her bedroom
remains, and it is a ridiculous scene.
Certain elements of myth defy natural-
ism so boldly as to make literal versions
of them appear grotesque. No one wants
to see Homer's battles represented liter-
ally, and no one wants to see Daphne lit-
. erally transformed into a tree while she
is trying to escape from Apollo. An elab-
orately philosophical treatment may,
- perhaps, demonstrate that the Roark-
Dominique romance is human and ex-
. plicable, but without this treatment, it all
looks like a dance of rather awkward
bodies. To represent a myth is often to
diminish it.
; Other parts of The Fountainhead are

; a great deal better than the scenes to
. which I refer. But the ironic thing is that
this "controversial” film is really not ca-
pable of stirring up much significant

controversy. It can confirm and enhance
pre-existing values—or, when viewed by
unsympathetic audiences, it can leave
these values quite untouched. But it has
- relatively little power to advocate new
values, because it lacks the ability to
argue very effectively for them. Com-
pare the laughter that usually greets the
romantic scenes with the disgust usually
- produced by the shots of Cortlandt
Homes as redesigned by Toohey's
~ friends. Rand's script is insufficient to
" convince people that they ought to dis-
like Cortlandt: how much does the script
aétually say about architecture, or even
- about Rand's opinions on the subject?
. Cortlandt just looks bad. Rand's script is
also insufficient to teach anyone not
~ predisposed to such a view that Roark
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and Dominique's heroic love ought
to be respected. It just looks bad.
Rand, we are told, arranged for the
first preview of the movie to be held
in a working-class community, and
she was delighted by its enthusiastic
reception. She felt that the audience
understood all her ideas: "That's why
I like the common man." Yet she
herself said, "I didn't even like the
script; they wanted the movie to be
under two hours, so the script was
too short, it wasn't right."” 30 So how
much did her audiences under-
stand?

The Fountainhead is not an intel-
lectually challenging film, though it
is certainly better in this respect
than Rand's other efforts in the me-
dium. Neither individualists nor
anti-individualists are likely to be set
thinking by an evening spent with

The Fountainhead cooking in the VCR.
Further, knowledge of the movie's in-
tention to be intellectually challenging,
and of its failure to achieve this pur-
pose, detracts even from a purely aes-
thetic appreciation of its technique. If
easy sentiment is one danger to the art
of film, unrealizable philosophic ambi-
tion is another. But at least The Foun-
tainhead has ambition, and its ambi-
tion involves not just an attempt to
present iconoclastic ideas but an at-
tempt to affect its audience's percep-
tions in daring and distinctive ways. As
Stuart Kaminsky says, its anti-
naturalistic method makes it "one of
the most noteworthy of American
films... a strange and courageous ef-
fort, rather like a building by Howard
Roark." 31 Rand's courageous strange-
ness deserves a large share of the
credit. Q
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Retrospective

The Mystery Man of the
Libertarian Movement

by R.W. Bradford

In February 1964, Tom Marshall began publication of Innovator,
"a newsletter of applied philosophy."

Each month, Innovator’s four pages
of tiny type contained an astonishing ar-
ray of ideas and information about free-
dom: its meaning, its implications, how
it works, how to get it. Innovator was
more than simply a monthly forum for
the nascent libertarian movement,
more than a calendar of news and
events, more than a place for libertari-
ans to strut their stuff: it was a lifeline to
isolated libertarians.

And we were all isolated then. There
was no libertarian movement: only iso-
lated individuals who had rejected the
statist world view. Most of those who
were to become part of the libertarian
movement were acting in isolation or
small pockets within the left or right or
the academy.

Many spent their intellectual energy
defending libertarianism's more ex-
treme positions. "What! Do you actually
mean that we should sell the Post Of-
fice? Then who'd deliver the mail?" Oth-
ers who were to become libertarians ac-
cepted most libertarian ideas but
feared the idea of total freedom, or
feared the expression of that idea.

The dominant libertarian activity, it
seemed, was apologizing for libertarian-
ism.

Innovator changed all that. I re-
member the first issue of Innovator |
read. It's headline was "Sell The Roads!"
It made its case in a logical and sensible
way. It didn't apologize for its
“"extremist" position; it held it high like a
banner. It was at that moment that I

first began to realize that the future
of freedom did not lie in compro-
mise or apology, it did not lie within
the conservative movement. It lay in
the proud assertion of our own liber-
tarian ideas and arguments.

Innovator was the first modern li-
bertarian periodical: it did more
than simply record the birth of mod-
ern libertarianism; it midwifed it.

A fair amount of Innovator was
Tom Marshall's writing. He wrote a
few articles under his own name and
a variety of pseudonyms, but fa-
vored the pseudonym "El Ray." Mar-
shall chose this peculiar name, it is
said, because it refered to "the ray”
as in "the ray of light." Many thought
his name meant "the king", as
though it were a Spanish pun. He
eventually changed it to "Rayo."

Tom Marshall was always con-
vinced of the merit of maintaining a
low profile, warning his friends to
keep his pseudonyms secret, main-
taining a nondescript office, keeping
his residence secret from movement
friends.

By 1968, his interests were turn-
ing away from organized education-
al activity toward escaping from the
contro] of the state. "Life in the inter-
stices" had always been one of his
favorite strategies, and he had al-
ways urged self-reliance in such
practical forms as guns and alterna-
tive identification.

As the Vietnam War escalated,
the civil rights and anti-war move-
ments flourished and the world's
states responded by constantly in-
creasing their political power and
constantly building even more pow-
erful engines of destruction, Tom
Marshall grew more and more con-
vinced that the world of organized
society and government was the
problem.

To him, the solution to the prob-
lem of government was simple:
abandon it.

He chose the sparsely populated
Siskiyou region of southern Oregon
as his habitat. At first he lived in a
camper-pickup truck combination
with no permanent address, gradu-
ally learning wilderness skills and
weaning himself and his "freemate”
from the social world.

He called his way of living "vonu"
(as in "VOluntary Not vUlnerable").
Always the logical engineer, he pur-
sued his vonu freedom methodical-
ly. He researched and experiment-
ed, writing up his findings and quiet-
ly publishing them in his under-
ground newsletter Vonu Life.

For a time, he also quietly cam-
paigned for other libertarians to join
him in his new way of life. He even
offered a sort of "on-the-vonu" train-
ing program, complete with coded
maps and secret rendezvous.

So far as is known, "vonuism" did
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Memoir

Tom Marshall:

Innovator

A Week in the Wilderness

by Benjamin Best

I first met Tom Marshall in Los Angeles in 1967. A tall, slender and be-

spectacled electrical engineer, he was in many ways a picture of what is
commonly recognized as a "nerd." He was what you might call inhibited and at a

loss for "small talk.” He had an ele-
ment of formality about him, even in
casual social situations, but it wasn't se-
vere. He was much more at ease ex-
changing information or making plans
for action.

He spoke in what sounded like a di-
alect he made-up himself. Every word
was carefully articulated, but spoken
with unusual inflection and variation in
rate of speech. It was contagious: I
have occasionally found myself speak-
ing "the dialect" without intending to. I
remember he once used the phrase
"sort of' somewhat inapropriately, in a
way I thought was an effort to conform
to what he saw as my "hip" orientation.
Imprecision was not a part of Tom's
natural self-expression.

He lived in a run-down part of the
city in a shack that looked as if it were
about to be condemned. The furnish-
ing was sparse and the grass was long.
Yet he was not poor. A more pleasing
esthetic environment would have been
a waste of money, in his view.

Tom was born and reared in New
England. He once told me that one of
the great resentments of his youth was
that his father (whom he held in high
esteem) spent years trying to establish
a local public school rather than ex-
pending his time and energy on giving
Tom a private education .

After working as an engineer in the
Bahamas, Tom arrived in the ideologi-
cally seminal atmosphere of Los

Angeles in the early 1960s. Harry
Browne was at the Henry George
School, Joseph Galambos was pro-
moting concepts of competing gov-
ernments with an emphasis on def-
erence to intellectual property, and
the Nathaniel Branden Institute
(NBD) was teaching Ayn Rand's Ob-
jectivist philosophy to a wide audi-
ence.

Tom enrolled in an NBI course,
but his prime interest was in apply-
ing ideas—in achieving personal
freedom through experimentation
and direct action outside of the polit-
ical process. His initial effort, Pre-
form, was the first instance of some-

- one attempting to form a new liber-
tarian country. He attracted many
intelligent, capable and creative peo-
ple to the project.

To expand his base of human re-
sources, Tom established The Insti-
tute for Social Progress and began to
publish Liberal Innovator, which was
intended to document instances of
people achieving economic, social,
political and sexual freedom. Al-
though the word "liberal” was soon
dropped from the title, Innova-
tor continued monthly publication
from 1964 until 1968. It was fresh, ex-
citing and creative.

But Tom's urgent desire for free-
dom was drawing him away from Los
Angeles. He published Preform/

Inform to document his gypsy lifestyle
as a camper nomad. Then he pub-
lished Vonu Life when he and his free-
mate moved off the roads and into
the wilderness of Oregon.

In the spring of 1972, I visited Tom
again, this time attending his "Vonu
Week" program in Oregon. What fol-
lows is an attempt to reconstruct my
memories of that week. I must admit
that personal and psychological fac-
tors stand out in my mind more strong-
ly than technical details.

My companion for the trip was a
woman named Lynn, an attractive per-
son in her early twenties whose orien-
tation was back-to-nature, healthful
living, simplicity and "austerity". I had
met her at a Free University encounter
group and had been favorably im-
pressed when she spontaneously of-
fered a story describing her attempt to
build on her own a shelter /retreat in
the woods.

Tom mailed a list of code names
corresponding to actual names of
creeks, roads, and other geographical
features of the area where I was to
meet him. He later sent a description
of how to find his rendezvous spot
which made reference to the code
names. | had some trouble finding the
initial turn-off and considered inquir-
ing at a local store. Lynn suggested




that that would not be a very vonu
thing to do. So we ended up driving
around a bit more until we convinced
ourselves of the correct turn. Later,
when | mentioned my difficulty to Tom,
he made reference to the store where I
could have inquired.

I also had trouble driving "1.6
miles” down the road with a car whose
odometer had no tenths of miles. I
ended up driving in circles to zero the
thing and then trying to estimate. By
following a treasure-map-type series of
pacings and turns at various code-
named landmarks, we managed to be
at the rendezvous spot at the pre-
arranged time. Tom whistled a pre-
arranged tune from the bushes and I
whistled a pre-arranged tune in reply.

The rest of "Day 1" was as described
in the "Programme”. Both Lynn and I
were impressed to the point of being
awe-struck with the speed and efficien-
cy with which Tom went about building
our shelter. It was basically a horizontal
bed-frame built on the side of a slope,
with a polyethylene top and mosquito
net. Tom spoke quickly describing what
he was doing, but I'm not sure I
learned very much. After Vonu Week I

tractive young woman. Yet she let me
know that while we could sleep to-
gether, she did not want to have sex.
On Day 2 Roberta, Tom's free-
mate, came to tell us about foods.
Tom and Roberta used a division of
labor to some extent in the cultiva-
tion of their vonu skills. Tom worked
on the construction of shelters while
Roberta worked on nutrition and the
preparation of foods. Although they
recognized that this was in keeping
with stereotypical social roles, it was
nonetheless quite satisfactory for
both of them. Lynn, too, seemed to
like the idea despite my desire to ob-
tain personal mastery of everything.
This is perhaps the ultimate vonu. A
desire not even to be dependent
on—or feel obliged to—a "free-

mate”. Lynn took over the sprout-

ing.

gLynn and Roberta seemed to
have a lot in common in their nutri-
tional interests. Both had done ten-
day fasts. For Roberta it was all asso-
ciated with overweight and her de-
sire to economize on food. With
Lynn it was more a matter of practic-
ing religious austerities and occultis-

want to take responsibility for the deci-
sion. I believe that Roberta killed it.

Later, by the creek, I made the
suggestion that slugs might be a good
high-protein vonu-food. Roberta
found the idea grossly unappetizing
and [ admit to the same response my-
self. Nonetheless, I have since heard
of people who do eat slugs.

We were left with a pile of survival
books. Many were checked out of the
local library, which I thought was dis-
tinctly unvonu. I regret to say that I
spent my free time on Day 3 and Day
5 plodding through these books in the
listless heat.

On Day 4 Tom came to tell us
about camouflage. This involved a
lengthy and insufferably boring (for
both Lynn and me) lecture-
demonstration of camouflaging our
polyethylene tent by covering it with a
tarry substance and then sprinkling
pine needles, leaves, small sticks, etc.
on top. I had a sense of Tom lusting
over Lynn, as I was doing, which I
found a bit amusing and which I
thought made him self-conscious,
though we didn't discuss it.

Our campsite was on the border-

was to express the criti-
cism that I probably
would have learned
more if there had been
more "guided doing"
rather than just watching
and listening.

I will interrupt the
story here for some
background. I had barely been on a
"date” with Lynn, despite the rapid inti-
macy that develops during an encoun-
ter group. In fact, my main interest in
the group had been another woman.
But at the end of April I asked Lynn to
go with me to Vonu Week and she
agreed. I then spent the month of May
at "Outward Bound,” which I had
hoped would complement Vonu
Week. The emphasis of Outward
Bound was almost entirely on building
stamina— on pushing a person to the
"breaking point". I didn't break, but I
may have been too exhausted to use
Vonu Week to full advantage.

In any case, the situation was that
Lynn and I had just assisted in building
the frame for a double bed. Tom left.
Lynn had come with me to spend the
night alone in a remote section of the
wilderness. She was a very sexually at-

I suggested that slugs might be good
high-protein vonu-food. Though we found
the idea grossly unappetizing, I have,
nevertheless, since heard of people

who do eat slugs.

tic health ideas with the hope of
ameliorating physical problems.

We set up a grinder and there
was discussion of ways to prepare
hard red wheat for eating. I never did
adjust to that diet. I got diarrhea and
it was evident to me that my meals
were exiting my bowels in the same
form as they entered my stomach.
This may have been one explanation
for my listlessness during the week. I
have never had digestive problems
with any other food before or since.

At one point a tick crawled onto
Roberta during owpr discussion.
When Roberta went to kill it, I taunt-
ed Lynn about her religious ideas
concerning respect for life. Lynn was
annoyed that I brought the issue up,
and Roberta still thought the best
thing to do was to kill the insect so it
wouldn't crawl back. Lynn didn't

line between public and pri-
vate land. Tom suggested .
that in the event of being
discovered by park rangers
or private owners one could
say he/she had intended to
camp on the opposite side
of the border. Tom also had
a very sharp eye for private
planes—when one passed overhead
he would tell us to hit the cover. He
suggested that we go for nude walks to
help develop vonu self-consciousness
about planes and possible confronta-
tions with people from "that society".
Lynn seemed to like the idea and I
now curse myself for not having done
it. It would have been a good way to
help Lynn get over some of her hang-
ups and to help me get over some of
my hang-ups about her hang-ups.

Tom also gave us a few cock-and-
bull stories which we could give to
park rangers if they came upon us.
They seemed so ridiculous I didn't
bother to remember them. I don't
think he had much ability to identify
with the psychology of park rangers.

I commented to Tom about the
fantastic weather and the beauty of
outdoor life, but he said "it's not that
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great”. Later, there must have been
some overcast or light rain. I was
startled to see a circular rainbow over
our heads. It almost seemed like a su-
pernatural halo, a "sign." But Tom was
unimpressed and had no interest in
the physics of the phenomenon de-
spite the fact that he had never seen it
before.

Tom also mentioned the possibility
of letting me use a rifle with a silencer
with which to shoot a deer.

comfort of his shirt which he had
found in a public dump. He also
made remarks about libertarians
and hippies being alike in their prac-
tice of nudism. Tom had practiced
"social nudism" prior to meeting Ro-
berta or breaking with "that society".
We were allowed to visit Tom and
Roberta's base camp-—something
definitely not in the schedule. It was
a large polyethylene tent on flat

it with her—I left it for her to figure
out. As shamefully, I included many
negative references to her in my let-
ters to Tom and Roberta.

I got back to town a day earlier
than I needed to. Somehow, a mere
week away from "that society” had
thrown my awareness of time off a day.
Of course, Vonu Week was only six
days, but I just hadn't thought about
it. I never thought, "this is Day 3". I
had asked Tom how he

Lynn, being a vegetarian,
would not eat it, but she
did not warit to be respon-
. sible for influencing my
choice or conduct in the
matter. I decided against
shooting a deer.

I asked Tom many theoretical ques-

- tions. These were matters he dealt with
only in print, he said. Meeting with li-
bertarians almost always dealt with
questions of "nuts and bolts". I remem-
ber asking him about the problem of
the vanishing wilderness. I also asked
him why a person who avoids human
contact should have such high ideals
for social relations. He replied that in a
big city people can move from one per-
son to another until all of these persons
get wise to his/her "game". But vonu-
ans value their relationships, which are
necessarily few. He said the ultimate
basis for his libertarian morality was his
desire for the best possible relationship
with Roberta. I asked about him and
Roberta having children. He said it
would be too dangerous in a communi-
ty of only two, but in a community of
four, one person could safely be preg-
nant.

I wasted Day 5 much as I had wast-
ed Day 3. Lynn went off by herself for a
long while which gave me cause for
worry. But it was just a long walk and a
swim. Lynn was thoroughly enjoying
herself. I am certain she would have
lived there if I had chosen to. She indi-
cated as much.

Day 6 proved to be more social
than the schedule implied, probably
because of Tom and Roberta's great
trust and affection for us. And Lynn

seemed more positive about them
than she was about anyone she had
known in "that society”.

We went for a swim in the local
swimming hole. We all stripped naked.
Roberta was the first in the water. Tom
bragged about the high durability and

I asked Tom if they had enough
money to live in the woods indefinitely.
"It’s getting to be that way,”
was his reply.

ground. I only vaguely recall their
"famous” foam bed. Roberta outdid
herself by the preparation of a varie-
ty of tasty "vonu foods", including
forms of candy. Tom conceded that
one of the hardships of wilderness
vonu is the absence of ice cream.
Considering that they ate a great
deal of stored food, I asked Tom if
they had enough money to live in the
woods indefinitely. "It's getting to be
that way," was his reply.

For some reason, the day ended
in Tom's camper. We all sat at a
kitchenette table where 1 talked
about Outward Bound and Lynn
mentioned her negative first impres-
sions of me, which amused Tom and
Roberta. Tom said that we could re-
main at our campsite for several
days if we wished, but I replied that I
was scheduled to begin a welding
course. After Lynn and I had left the
camper, Lynn commented about
what an "empty"” feeling she had got-
ten when leaving.

Lynn never really understood the
"libertarian” aspect of the discus-
sions Tom and I had, and insisted on
classifying it as "political”. I think
that Lynn felt threatened by the in-
telligence of her associates. She
made comments about the
"slowness" of Tom and Roberta,
which I took to be a cheap attempt to
impress me. I was also resentful of
my own sexual frustration and her
religious excuses which removed the
matter of sex from the field of dis-
course. When we got back to town I
parted company with her perma-
nently. I admit I didn't even discuss

would be aware if there
was a nuclear war. He said
something about having
radio.

That was the last time [
saw Tom Marshall.

Tom Marshall was an acutely fear-
filled individual who lived in constant
expectation of nuclear war, economic
collapse, social chaos and a
totalitarian state. He was also an
intensely and minutely conscientious
and trustworthy person. By his own
admission, he had little interest in—or
understanding of —humor.

I can't say what relationship exist-
ed between Tom's political paranoia
and his inhibitions in social situations,
but I'm sure the two were related. He
wrote under his own name, as well as
"El Ray" and a number of other pseu-
donyms. I saw no pattern behind the
choice of names. He gave me a stern
warning that he did not want referenc-
es to the fact that "El Ray" was not a
real name—yet why did he choose
such an unlikely appellation, and later
alter it to "Rayo"?

Tom had been expecting a nuclear
war from the time of the Cuban Mis-
sile Crisis when he told his employer
he was heading for the hills and
promptly did so. In 1967 he was con-
vinced that complete economic col-
lapse would occur within five years. He
would be safely entrenched in the
woods while others were dying in a
bloodbath or suffering famine and to-
talitarianism.

Tom seemed to find the "status
games" in "that society” intolerable
and was unable to relate to most peo-
ple very fruitfully. Roberta found the
same to be true. Relating to people in
"that society” only made them feel
lonelier. Tom later wrote to me ex-
pressing interest in the "psychological

= page 44
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Essay

Libertarians and Coercivists

by El Ray

A Libertarian is a personwho holds (for whatever reason) that no one
has a right to use coercion (initiate the use of physical force or threat thereof).

Most libertarians hold that one
may use physical force in self-defense
and/or retaliation .against coercion;
distinguishing between coercion and
non-initiated force appropriate to a sit-
uation.

The opposite of a Libertarian is a
Coercivist, a generic term for persons
who inflict or advocate coercion.

Two main subcategories of coerci-
vists are:

Felons who personally coerce oth-
ers;

Statists who seek organized coer-
cion by a State.

Most "conventional” political cate-
gories are simply different varieties of
Statism — "rival gangs of looters" who
fight over who has the right to coerce
and for what purposes coercion may
be used. These include:

Socialists who advocate govern-
ment ownership of major in-
dustries;

Fascists who advocate govern-
ment regulation and taxation
of private business;

Conservatives who advocate
government regulation in ac-
cordance with tradition;

Liberals (not to be confused
with Classical Liberals) who
advocate economic

This essay was originally published in the
third issue of Eleutherian Forum, Jan 16, 1967.

"equalization"” through coer-
cion;

"States-rights " advocates who
prefer coercion by small
States at a local level;

"One-world" advocates who
prefer coercive control of the
entire earth by a single gov-
ernment;

Nationalists who advocate co-
ercion which increases the
"power” of a particular State;
and

Racists who advocate coercive
subjugation of certain races.

These categories are by no means
mutually exclusive. Thus the Ameri-
can government might be described
as predominately fascist-liberal-
nationalist.

Most States make a determined
effort to indoctrinate their subjects
(and especially children) to support
the present State policies (whatever
these may be) through direct and in-
direct control of education, informa-
tion, and entertainment media. So,
until very recently, almost all persons
have been coercivists, and differed
with their rulers (when they differed
at all) only on petty details. This has
been the case not only in Communist
Russia and China, but in America as
well; the American government has
been a "pioneer” in socialized educa-

tion and mass propaganda.

The best known divergent bodies
of opinion in America—the "radical
right" and the "radical left"—are un-
fortunately not very radical. The
"right-left" polarization has reflected
not so much a genuine desire for liber-
ty (at least on the part of the leaders)
as class special interests. While many
persons on both the "right” and the
"left" claim to want freedom, their ad-
vocacy is only partial and inconsistent.
Thus the "radical left" tends to oppose
censorship and conscription, but en-
dorses coercively-financed "welfare
programs”. Similarly, the "radical
right" opposes "medicare” and income
taxes, but demands tougher laws
against "pornography”.

Libertarian opinion, however, takes
the best of both "left" and "right” and
goes far beyond —to a consistent ad-
vocacy of freedom; the total separa-
tion of State from all voluntary activi-
ties. Since only the libertarian is genu-
inely radical—only the libertarian tru-
ly seeks liberty, only the libertarian
can provide a durable and effective
opposition to the welfare-warfare
state.

Libertarians can be sub-
categorized according to methods ad-
vocated for achieving and/or preserv-
ing liberty. Libertarians include:

Limited government advocates
who seek a non-coercive central




government, financed by voluntary
means, and having as its principle
functions national defense and ap-
pellate judiciary. Such a govern-
‘ment is hypothetically achieved by
ideological education, culminating
in legal transformation of the exist-
ing government.

"Autarchists " who desire to be left
alone by the government but other-
wise do not especially care about it
(and believe that those who want it
should be allowed to have it). Autar-
chy is hypothetically achieved as in-
dividuals discover ways to "opt out”.
More and more persons cease sup-
porting and "sanctioning” the State,
and it gradually atrophies. Most au-
tarchists differ from competitive
government advocates (below) in
opposing retaliatory force and/or in
opposing the delegation of self-
defense. And most autarchists dif-
fer from communitarians (below) in
advocating market trade between
individuals.

Competitive government advo-
cates who envision private police
companies which competitively of-
fer defense services to customers.
Such protection agencies might hy-
pothetically begin in relatively
chaotic areas where no State is able
to maintain "order", gradually grow-
ing and expanding their services to
residents of States—offering pro-
tection against the State.

Communitarians who seek volun-
tary collectivism in small (usually
agrarian) communities or coopera-
tives; trade (or barter) being pre-
dominantly between communities.
Many communitarians base their
ideas on fundamentalist religious
beliefs. Examples of existing (and
economically quite succesful)
"voluntary communist” communi-
ties are the Hutterite bruderhofs.
Existing communes exploit "legal
interstices” within the State. Most
communitarians, like autarchists,
believe the State will whither away
as more and more persons "opt out”
by forming cooperatives.

Decentralists who advocate parti-
tionment of large States into many
smaller States; culminating in a
world of thousands of independent
City-States. The decentralist would
have relatively little concern re-
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garding the form of government of
any particular ministate, counting
on direct and indirect competition
to keep most of them rather free
most of the time and on personal
mobility to assure his freedom,
"Iron Curtains” being impossible
for ministates. Many decentralists
expect a catastrophic economic
collapse to so severely weaken the
central governments of large States
(such as America and Russia) to
permit regions and political subdi-
visions to establish autonomy.

Anarchists who advocate destruc-
tion of coercive States through reta-
liatory force against the rulers. In
the hypothetical anarchic society
which follows, criminals are discou-
raged and the growth of new States
is discouraged by intensive person-
al cultivation of self-defense. Not
all historical anarchists have been
libertarians. A libertarian anarchist
might advocate rioting, but only
against the State and state-held
property; he would not
(intentionally) seize or destroy non-
coercively acquired property. Most
other libertarians oppose rioting for
tactical reasons. The Watts riots
were not "anarchy”—both the riot-
ers and the police were coercivists.

Many libertarians favor multiple
approaches to liberation.

Since a durable completely-free so-
ciety has not existed on earth, there is
no proof that any of the hypothesized
libertarian societies can be established
and endure. However, the existing
States—especially the larger na-
tions—are so utterly immoral and
rampantly destructive that fear of un-
foreseen consequences could hardly
deter one from seeking freedom.

States have been by far the biggest
thieves and most brutal murderers
throughout history. Beside the murder
of millions of Jews by the Nazi State,
the murder of millions of kulaks by the
Russian State, and the murder of mil-
lions of innocent residents of Dresden,
Hiroshima, and Nagasaki (without
even the excuse of military expedien-
cy) by the American State, the most
depraved of private felons pale in
significance.

Most of the economic/
technological progress has been the
result of free enterprise; notable

private inventions include the steam
engine, the cotton gin, electric
generator, telephone, internal
combustion engine, airplane radio,
and antibiotics. The history of States is
a chronicle of death and destruction;
their most notable "inventions" have
been the cross, the rack, the guillotine,
the gas chamber, and the atomic
bomb! ‘
Every major coercive State has
used the threat of "foreign" States to
distract the attention of subjects from
its own violence; this is a Statist con
game as old as recorded history. Thus
the American rulers try to justify do-
mestic totalitarianism as a "defense
against communist totalitarianism”
even as they aid communist govern-
ments in the enslavement of their own
people, and even as the communist
States, in turn, exhort their subjects
with fear of "American imperialism."
But when, as in the present case,
States are merely quarreling over who
shall rule the slaves, it is seldom
worthwhile to aid or abet either side.
Rather one should regard both as
mortal enemies and develop means of
personal defense. Q
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Lecture

Witch-Bashing, Book-Burning,
and Professor Harold Hill's
Lessons in Practical Politics

by Butler D. Shaffer

I have long considered Meredith Willson to be one of the most astute

olitical commentators of this century. You no doubt remember him as the composer of
he Music Man. If you do, you will recall the scene in which Prof. Harold Hill—a fast talking salesman newly

arrived in River City, intent on selling
band instruments and uniforms to the
local booboisie—runs into an old
friend and begins to inquire of him:
"what do people talk about in this town;
what gets 'em stirred up; what's new in
town?" As Hill's friend is informing him
of the new pool table that has generat-
ed a good deal of interest among River
Citians, the wheels begin to spin and
whirl inside Hill's head. In another mo-
ment or two, Harold has corraled many
of the locals in the town square, singing
to them of the dangers of "pool halls”
"right here in River City." "That's Trou-
ble, with a capital 'T", and that rhymes
with 'P', and that stands for 'Pool'!" He
and his rather witless friend later play
the roles of agents provocateur to re-
peat—as voices from the crowd at a
town meeting—the dangers of undisci-
plined youth frittering away their time
at the local pool hall. After they have
succeeded in whooping up the crowd
into frenzy of action, Prof. Harold Hill
emerges with an offer to form a "River
City Boy's Band"—with instruments
and uniforms to be supplied at a hand-
some price—and the boobs quickly
line up to be fleeced.

I have wondered, as I watched
Harold bilking the bumpkins, how dif-
ferent the rest of us really are from
these River City denizens who so ea-
gerly parted with their money and en-
The author originally delivered this lecture

at the 1986 Eris Sociegl Convocation in As-
pen, Colorado. © by Butler D. Shaffer, 1986

rolled their sons in a scheme con-
cocted out of fears generated by
those who stood to profit from assu-
aging those fears. Astute observers
will quickly see the parallel, here, to
the national defense racket. "We
got Trouble, with a capital 'T’, and
that rhymes with 'C’, and that stands
for 'Communism,” the politicians
have been warning us for nearly for-
ty years now. In getting people
stirred up over the very fears he
helped plant within the minds of his
victims, and then offering—for a
price—protection against those
fears, Harold Hill was playing the
consummate political or religious
leader. Meredith Willson—through
this snake-oil peddler Harold Hill—
has updated Machiavelli for us,
bringing realpolitic to Main Street
America.

In my book, Calculated Chaos:
Institutional Threats to Peace and-
Human Survival—I sell books, not
band instruments!—I develop the
idea that institutions not only create
conflict, but require conflict for their
success in organizing and control-
ling people. Violence, social discord,
economic dislocations, and wars are
not inadvertent consequences of in-
stitutional behavior: they are, like
pool halls in small towns, the means
by which institutions generate and
demand "services.” If institutions

are to succeed, they must carefully
nurture and manage these sources of
human conflict,... to "keep the game
going," so to speak. While my book
addresses institutions generally—
carefully distinguishing those non-
institutional forms of social organiza-
tion that do not generally produce
conflict—here I shall simply focus on
the ways in which political and relig-
ious institutions generate and sustain
social conflict; fostering and exploiting
the fears of men and women who are
then only too happy to turn over every-
thing they have—including their chil-
dren —and submit to the authority of
political leaders. Those who under-
stand economics will, of course, quick-
ly see the logic of all this: the more
fears we have, the greater the demand
we will generate for the services of
those who promise to protect us from
what we fear.

Let us begin by examining one of
the oldest of these protection rackets,
the "national defense” game. Ever
since tribal leaders learned how much
more obedient their fellow tribesmen
were when faced with the threat—real
or imagined—of the "Nine Bows" who
lived on the other side of the moun-
tain, organizing for "mutual protec-
tion" against foreign invaders has
been the keystone for all political pow-
er and authority. Consider the advice
given by Machiavelli in 1513: "A prince




should therefore have no other aim or
thought, nor take up any other thing for
his study, but war and its organization
and discipline, for that is the only art
that is necessary to one who com-
mands." That things haven't changed
any in the intervening years is reflected
in the twentieth-century observation of
the late Randolph Bourne:

"War is the health of the
State. It automatically sets in
motion throughout society those
irresistable forces for uniformi-
ty, for passionate cooperation
with the Government in coerc-
ing into obedience the minority
groups and individuals which
lack the larger herd sense....(I)n
general, the nation in war-time
attains a uniformity of feeling, a
hierarchy of values culminating
at the undisputed apex of the
State ideal, which could not pos-
sibly be produced through any
other agency than war."

When we fear other people or con-
ditions, in other words, we become like
children who submit themselves to the
unquestioned authority of parents. It
has long been the function of institu-
tions—largely through government
and religious schools—to see to it that
we do, indeed, remain as children.

There are many times, of course,
when institutions face significant
threats to either their established posi-
tion, or to the carefully-nurtured mind-
set that keeps their followers docile
and obedient. When that happens—
as, indeed it is happening throughout
the world today—those institutions of-
ten respond with a frenzied fury that in-
tensifies violence and human suffer-
ing. When the early Christian church
was endeavoring to solidify its power
under the Emperor Constantine, it be-
gan destroying competing religions—
including what has been one of the
more decent and intelligently-based
Christian groups, the gnostics—actions
that included the burning of heretical
texts. During the age of science, when
the doctrines of the Catholic Church
were called into question by such men
as Copernicus, Galileo, and others, the
church began persecuting free-
thinking individuals as heretics. This
persecution had a tremendous chilling
effect on the thinking and expressing
of views regarding the nature of life
and the universe that conflicted with
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established church opinion. At about
the same time, the Catholic Church
was faced with the liberating in-
fluences of the Reformation move-
ment, and responded with bloody, vi-
cious, and depraved practices of the
Inquisition to crush—or burn at the
stake—those who dared to have an
opinion that deviated from that of
the priesthood. When these Protest-
ant churches managed to get esta-
blished, they, too, responded with
terrorizing campaigns to root out and
persecute "witches" and "sorcerors".

American history is also repre-
sented in this exercise of tyranny
over the human mind and soul. The
institutional order of Massachu-
setts—left in a state of uncertainty by
the restoration of the English monar-
chy in 1660 (replacing Cromwell's Pu-
ritan Commonwealth), as well as the
Court of Chancery's 1684 annulment
of the Massachusetts charter (which
left land titles in doubt) and restora-
tion in 1689—responded by trying
and hanging "witches."

More recently, when the depres-
sion and the consequences of World
War I befell Germany in the 1930's,
Adolph Hitler and his Nazi party
were able to persuade many—
perhaps most—Germans that Jews,
gypsies, communists, and homosex-
uals were to blame, and that only by
purifying the Aryan race could Ger-
many reclaim her "greatness” in the
world. When the post-World War II
American Nation-State was left with-
out any viable "enemies" around
which to organize the American pub-
lic, Senator Joseph McCarthy and
the House Un-American Activities
Committee helped to identify a
"threat" in the "international com-
munist conspiracy.” The power and
wealth-consuming capacity of the
American government was not
about to recede!

If you will observe with an ener-
gized awareness the behavior of in-
stitutional leaders, you will see this
pattern being repeated over and
over again: when institutional power
and authority is threatened in any
way, institutional spokesmen will re-
spond by identifying "others"—be
they foreign or domestic—as
"threats” to us all. In this way, institu-
tional leaders play the game of
"divide and conquer,” separating one

person or group from another, and
getting us accustomed to looking
upon our neighbors—and not the
State—as a danger to our well-
being.

Few will deny that recent decades
have produced a continuing decline of
respect for and interest in political and
religious institutions. Even our last two
presidents have had to campaign as
"outsiders” who would come in to dis-
mantle the power of the federal gov-
ernment, and to "get the government
off our backs." That the Carter and
Reagan administrations have both
contributed to enlarging the powers of
the Nation-State at far faster rates
than any of their predecessors is an-
other matter. What is of central con-
cern to the political state is the fact
that more and more people are disin-
terested in, distrust, and disrespect
political institutions. In the face of this
waning popular sanction for the State,
how have political leaders responded?
How have they tried to overcome the
"sales resistance” to further aggrand-
izement of State power? By following
the example of Prof. Harold Hill. Just
look at the record:

1. In an effort to find some plausi-
ble "threat” that will cause us to sub-
mit to more policing and regulation of
our lives, a campaign has been afoot—
and kept active by a most compliant
news media—to convince us of the
threat of illegal drugs. ("That's Trouble
with a capital 'T' and that rhymes with
'D’ and that stands for 'Drugs.") Trust-
ing that we have become sufficiently
conditioned to accept this as a major
"threat" to our well-being, one institu-
tion after another—from professional
sports to government agencies to busi-
ness institutions—have lined up to an-
nounce mandatory drug-testing to
which we are expected to submit;

2. As a result of airline hijackings,
we long ago accepted the so-called
"terrorist” as a threat to our lives and
safety. ("That's Trouble with a capital
'T" and that rhymes with 'T" and that
stands for 'Terrorist.") Forget that
these "terrorists” are only emulating
the butchering practices of other na-
tion-States—and often of the Ameri-
can government to which these groups
respond; and forget, as well, that some
of these "terrorist" groups have been
supplied by former C.I.A. employ-




ees—not unlike the U.S. and Russian
governments each arming both sides
in international conflicts: the point is
that, in accepting the State's designa-
tions of others as "terrorist threats,"
most of us have been willing to submit
to having our bodies and personal be-
longings searched at airport and public
buildings;

3. Fearful that new religious organi-
zations might effect a substantial
change in human con-

righteous indignation directed
against Catholic churches for isolat-
ing young men and women from
their families in distant convents and
monasteries?

Those who see the "cults" as in-
strumentalities of "brainwashing,”
but fail to recognize the conditioning
practiced by other religions, do no
more than state a preference for cer-
tain poisons. This notion of
"brainwashing” is but a variant of the

fear-peddling syndrome is to be found
in the recently-announced report of
the Meese Commission on pornogra-
phy. A front-page newspaper photo-
graph showing Attorney General Ed-
win Meese—standing before a bare-
breasted statue of a woman—briefing
reporters on a report he had admitted-
ly not read, attests to the intellectually
dishonest nature of this so-called
"study.” I can imagine Mr. Meese
breaking out into song: "That's Trou-
ble with a capital 'T'

sciousness—much in
the same way that earli-
er societies feared the
rise of Christianity, and
later of Protestantism,
and then Puritanism,
Mormonism, etc.—the
established order has
been telling us of the "threat" we face
from those religious groups which are
not members of the National Council
of Churches (ie., the so-called cults).
("That's Trouble with a capital "T' and
that rhymes with 'C' and that stands for
‘Cults!"™) Though we enjoy babbling our
bromides about the nation's commit-
ment to "religious freedom,"” we care-
fully ignore the religious oppression
practiced by (a) the F.B.I.—in raiding
the offices of various newly-emerging
religious organizations; (b) the LR.S.—
in charging such groups with violations
of the Internal Revenue Code (I have
long maintained that if Jesus were to
show up today, he would experience
the same statist tyranny as before, ex-
cept that he would be crucified by the
L.R.S., not the military); and (c) courts—
awarding tens of millions of dollars in
damages to disgruntled former church
members who charge that they have
been "brainwashed" or subjected to
"mind control” by methods which, on
the surface, differ not one whit from
those practiced by established relig-
ions. Is an adult who continues to par-
ticipate in the activities of a so-called

"cult" any worse off than a child who
has been dragged off, by his or her par-
ents, for a lifetime of indoctrination
and humiliation at the hands of Catho-
lic, Lutheran, or orthodox Jewish
church leaders? Where are the an-
guished cries against Baptists holding
children under water until they confess
"I believe”; or the revulsion against the
mutilating torture of circumcision
practiced upon babies by Jews; or the

Substitute the words "poverty” or "racism”
for "pornography” in the Meese Commission
Report and it would read like a 1960’s

Ph.D thesis in Sociology!

centuries-old proposition that men
and women can lose volition over
their own minds; that, somehow or
other, people can become
"possessed” by sinister forces and
need to be "freed” by others in order
that their "true” wills can emerge.

It is no idle coincidence that this
current persecution of "cults" is also
wrapped up in new campaigns
against "witchcraft." For a generation
that has sent men to the moon, and
discovered the keys (i.e.,, quantum
mechanics, the theory of relativity,
DNA, etc.) that may unlock the long-
hidden secrets of the nature of mat-
ter and life itself, the spectacle of
grown men and women giving seri-
ous attention to fears of "witchcraft”
and "Satanic worship" must raise
doubts about how advanced we real-
ly are. People who have learned to
master the tools of a technology that
were produced not by adherence to
articles of faith, but by the employ-
ment of intelligence and reason, will
nevertheless crowd into churches to
hear neo-medieval minds inform
them how playing rock music back-
wards—they never inquire as to how
or why a teenager would play such a
recording backwards!—will reveal
hidden Satanic messages. The reme-
dy sought by these devil-dowsers is a
predictable one: get the government
into the business of supervising the
lyrics of rock music and the sale of
the recordings;

4. A more recent example of this

and that rhymes
with 'P' and that
stands for 'Porn-
ography.™ What the
commission — and
those who support
this puritanical
Pecksniffery —want,
of course, is for governments—be
they state, federal, or municipal—to
exercise greater control over what
people are permitted to think about,
read about, and talk about. The State's
enemy is what it has always been: the
free minds of free people. The remedy
is, once again, to shackle those minds
under the guise of "protecting” us
from having us become aware that
other people enjoy sex. (I am remind-
ed, in this connection, of H.L. Menck-
en's classic definition of a "puritan:
one who lives with the haunting fear
that someone, somewhere, may be
happy.")

I suppose the institutional order
has Gutenberg to blame for all of this.
After all, his invention of the printing
press made possible the free expres-
sion and exchange of ideas and infor-
mation, a process that necessarily di-
lutes the authority of both Church and
State. When men and women were
able to read the Bible, or the theories
of Copernicus, Galileo, or Servetus, it
was inevitable that most would be-
come attracted to the sentiment that
they, as individuals, were as capable of
discovering the truth as a Pope, and
that they need not rely on the authori-
ty of priests or the holy nature of em-
perors in order to live well. It is this in-
herent tendency for rational and
scientific processes to remind men
and women of their own capacities for
intellectual judgment that has always
been the religionists’ principal objec-
tion to free thought and the sciences.

It should also be noted that a puri-
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tanical sentiment is not confined to
Christianity: the communist govern-
ment of Russia has long enforced very
~ prudish moral standards, as does that
contemporary butcherous religious ty-
rant, the Ayatollah Khomeini. That the
feminist movement has also embraced
these puritanical sentiments is, again,
evidence of the fear any institutional
order—including ideologies—have
with free minds engaging in free, self-
directed activity.
I must admit to having been
amused by the methodology employed
by today's funda-

"cause" of their criminal acts, crimi-
nals have always been willing to em-
brace any excuse to absolve them
from a sense of personal responsibil-
ity for their actions. I do wonder, how-
ever, if the Commission thought
about asking any of these same wit-
nesses if they might also have read
what was, for me at least, my first in-
troduction into sexually-explicit writ-
ing: the Bible. Perhaps this book
should also be included in a pro-
posed list of books to be banned,
particularly considering the propen-

with 'G' and that stands for 'Gays."

The feminists inform us of the

"Trouble with a capital 'T' and that

rhymes with 'D' and that stands for

'Discrimination.” Not to be left out

are the misanthropic followers of

Lyndon LaRouche who sought, in

California, a ballot measure requiring -
the incarceration of all persons with

AIDS.

Nor would our inquiry be complete
without mentioning those various
groups that have sought to identify il-
legal aliens as the source of any num-
ber of "threats." At

mentalist conserva-
tives in creating the
Meese Commission
report. This report is,
after all, riddled with
the very social pre-
mises that have giv-
en right-wing politi-
cians and clergymen
much fodder for
speeches and sermons. Conservatives
who, in the 1950's and 1960's, were ber-
ating the "social sciences” for their ad-
vocacy of social change, now rely on
their own stable of social scientists for
"evidence" that pornography causes
social problems. Substitute the words
"poverty"” or "racism" for "pornography”
in this report, and it would read like a
1960's Ph.D thesis in Sociology! Conser-
vatives have also been critical of
"behaviorism"—the idea that people
can be reconditioned by changing their
environments, a practice that gave
conservatives one of their pet epitheti-
cal phrases, "social engineering"—but
here are the same conservatives pro-
posing a little "social engineering" of
their own: "if only we could put an end
to '‘pornography,™ they suggest with the
“same self-assurance of a liberal attack-
ing "poverty” or "racism,” "all will be
well in America." ,

But what, above all else, I find most
disturbing in this report is its underly-
ing assumption that books, movies,
records, and magazines can "cause”

. people to commit criminal acts. Appar-
ently the Commission heard from
some violent types who said that they
went out and raped after reading a sex-
ually explicit magazine. I am not sur-
prised by this admission on the part-of
criminals: since the social scientists
first proposed to them that poverty, or
racism, or a broken home explains the

20 Liberty

Violence, social discord, economic dislocations,
and wars on not the inadvertant consequences
of institutional behavior: they are, instead,
the means by which institutions generate
and demand "services.”

sity for many killers to argue that
God had ordered them to murder an
entire family.

But as an intellectual proposition,
the idea that printed ink causes
crime is about as absurd as the pre-
viously-mentioned notion that play-
ing rock music backwards will pro-
duce Satanic messages. The entire
proposition, in fact, runs contrary to
my admittedly limited understand-
ing of Christian beliefs in "free will." I
have ruminated, at length, for a fit-
ting parallel for the Meese Commis-
sion Report and have concluded
that, in conferring upon such inani-
mate objects as books, films, and
records, the power to cause evil
events to happen, the Commission
has embraced the doctrine of
"witchcraft!" I will not know for cer-
tain, however, until I have had the
opportunity of reading the Report—
backwards, of course—to see if it
contains any hidden Satanic messag-
es!

5. There have been other persons
and groups running about identify-
ing various other alleged "threats” to
our well-being, threats that can only
be alleviated by expanding State au-
thority over our lives and restricting
our freedom of choice and action.
Jerry Falwell tells us of the "Trouble
with a capital 'T' and that rhymes

first it was argued
that these aliens
were "taking away"
jobs that somehow
or other "belonged"
to people who did
not have them, and
that the only solu-
tion was to increase
the policing of
America's borders, to institute INS
gestapo-like raids on work places, and,
further, the requirement for every
American to carry a domestic pass-
port! When this bit of fascist rot failed
to drum up much enthusiasm, the ar-
guments on behalf of these remedies
were amended. Next it was said that il-
legal aliens were the source of the ille-
gal drugs that were coming into this
country, and that the only solution was
for an increased policing of America's
borders. Now, Reagan administration
officials and other public nuisances
are trying to hype this proposal even
further. Now we are told that illegal
aliens are the source of illegal drugs,
communist infiltration’ of America,
and terrorist groups in America—all of
this in addition to the aliens taking
away the jobs of people who do work
only aliens will perform! And what is
the latest remedy for all of this? Hav-
ing the United States military patrol-
ling America's borders and "assisting"
local law enforcement officials! If such
a proposal should become law, Ameri-
can citizens could—like their counter-
parts in Nazi Germany and the Soviet
Union—know the full benefits of
"being protected” by a system of "law
and order.” Soldiers patrolling the
streets of America, stopping any of us
on the streets and demanding that we
present our "identification papers" or
face arrest. And in support of such
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Fiction

Options

by Jo Mclntyre

It was just a few minutes before lights out, they knew, but the girls were

reluctant to break the cozy mood. This atmosphere of warmth and solidarity were rare at
the Woman Training School. Rose felt it, too, and knew she had to make one last try. Her visit would be over

at the end of the week and she hadn't
made any contacts yet.

"Did your grandmother tell you sto-
ries?" she said, casually. "Mine did. She
always started by saying, 'Not so long
ago, my dear, when I was just your
age...”

Several girls looked up and caught
her eye. They blinked once and looked
down again, "Ah ha! Not a totally dry
well," Rose thought, as she formulated
the theme for her grandmother story.

"In the days before Stabilization,
Grandmother told me, her grandmoth-
er had a little candy store on Third
Street.” Rose paused to make sure her
audience was with her, then went on.
"Grandmother said she always inter-
rupted at that point to ask about the
candy. She craved those luscious de-
scriptions of dark and light chocolates,
parti-colored hard candies, chewy taffy
caramels, jelly beans and marzipan in
fantastic shapes."

"Stop, stop,” the girls cried. "Get on
with the story. Tell us about the candies
when we have had a better dinner."

Rose looked at them with compas-
sion. Dinner had been skimpy again
and sweets were scarce now, anyway.
How little they know about the abun-
dant pleasures we once had. No one
had protested the detail about a woman
having a store, perhaps a good sign.

"One day an elegant woman of
about 40 came into the shop. She
seemed so self-contained and confi-
dent, she must have been an opera

singer or a factory owner." There was
a stir of disapproval and a murmur
of protest.

"Girls, girls! Remember this was
200 years ago!" Rose reassured the
uncomfortable ones, while looking
for signs of interest.

"The woman had on a huge red
scarf, a long sweeping earth-orange
skirt, knee-high burnished brown
leather boots and thick, richly em-
broidered jacket. Under the jacket,
as she moved, I caught a glimpse of
a small-ivory handled pistol.”

A collective gasp stopped Rose
in mid-story. An armed woman was
unheard of now. She looked at the
girls who had blinked earlier. They
nodded a warning that she had gone
as far as she could go.

"Oh, my goodness,” Rose said,
hastily, with a little laugh. "Look how
late it has gotten. Perhaps I can fin-
ish the story tomorrow."

"l hope so," said one girl. "That
was just getting exciting. Your grand-
mother must have been a wonderful
story-teller.”

"Humph," grumped another girl.
"She probably wanted to be an inde-
pendent woman."

"No, indeed,” corrected Rose,
quickly.

She knew that an adverse report
could be submitted to the State
Compliance Office by anonymous
informants. She could lose her job as

a roaming lecturer, and even spend
some time in a remote re-education
center, on far less evidence than the
suspicion that she harbored notions of
independence, or possessed relatives
who had. She had to remain free to act
in coming weeks as the day of the op-
tion approached.

"My grandmother relied complete-
ly on her husband and her sons her en-
tire life," she said, firmly. "Before that,
of course, her father looked after her.
The candy store her grandmother had
was just a plaything, a reward from her
husband for producing five sons in just
six years."

There, that should keep them quiet.
With that many sons and the authority
in her voice, a potential informer would
be warned that she was dealing with an
important personage. The girl who had
liked the story looked a little disap-
pointed, and over in the back another
student looked up with a sign of irrita-
tion in her eyes. Pay dirt!

Just then the lights-out bell rang.
The girls scrambled to be in bed be-
fore the dormitory matron came
through on inspection rounds. By mid-
night, the entire building was quiet.
The night duty guard in the downstairs
lobby dozed.

In far-off corners of the world, in
what had once been national capitals
and now were called regional urban
centers, computers hummed busily in
vain attempts to plan the world's econ-




omy. They tried to bring order into
commercial, manufacturing, and basic
resource production activities carried
on by millions of people all over the
earth. In other corners of the world,
printing presses clattered and radio
and television broadcasts droned, spin-
ning out hundreds of thousands of
words, accusing, excusing, and protest-
ing that things were not going as ex-
pected.

The scapegoats chosen to take the
blame for the failures were: women.
Women were continu-

themselves. Even as The Group was
forming, many other women were
supporting the Family Protection
Act.

The women of Rose's family had
not supported the Act. Unlike many
women of her generation, Rose knew
their story and many other stories as
well. Since history was not taught in
government schools anymore, hadn't
been since the 1930's, decades be-
fore Stabilization had begun, Rose's
mission, first of all, was to pass on the

age with approval. There was a woman
who knew her own mind!

She peeked into the shower stalls
ranged along the walls next to the sink.
No one there, either. A minute or two
more now. Rose glanced at her watch
again. The fifty-ninth minute clicked
by. The hall door opened and in
walked one of the girls who had
blinked at the story-telling session.

"I am not a doll," she said softly,
pressing her palms together and bow-
ing slightly.

"I have no leader,”

ing to resist orders, laws,
and regulations de-
signed to make them
stop being independent.
"Being independent”
was never defined, even
after the Ruling Council
adopted a law making it
illegal.

It was an understood concept, just
as "anti-trust” or "social justice" had
been understood two centuries earlier
by other ruling councils. That had been
_ in the days when there had been legis-
latures, parliaments and congresses.
Then the world peace that so many
people had sought had come. Now
there was one Ruling Council, the
World - Stabilization Council, devoted
to creating and maintaining stability,
certainty, and security in a world with
an infinite number of variables.

One way to reduce the number of
variables they would have to deal with
and make achievements of stability
possible, world leaders decided, was to
remove half of the population from the
question. Hence the effort to eliminate
independence in women and indepen-
dent women. Women were forbidden
direct participation in the economy.
_ Their every move had to approved by a
Protector. The Ruling Council's law
was called the Family Protection Act.

~ Putting the Act into effect hadn't
been as hard as world leaders had
feared. All they had to do was build on
two attitudes that already existed be-
. fore they began. In fact, the attitudes
existed since time began.

One was the idea that women were
alien and different and, therefore, to be
feared; the other was the idea that
. women bring forth life and, therefore,
are to be revered. Independent women
were a clear threat to either attitude.
An unexpected ally had been women
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A bystander would have seen a huddle of
women gathered around the man and child,
and then drift quickly apart. The man lay

lifeless on the asphalt.

knowledge that things could be dif-
ferent.

Her pupils had to know that there
could be abundance: enough food to
eat, clothes to wear, and fuel for heat,
light, and transportation. Now, of
course, was added the second,
earthshaking mission. She and the
other honored members of The
Group were presenting the Options
to Inner Circles all over the world this
month.

"But first | have to find them,"” she
mumbled to herself, as she rolled
over in bed and checked her watch.
"I have to find the ones who will lis-
ten and understand." Close to 1 A.M.
It's time to go.

She sat up and glanced around.
There was no sign of motion any-
where among the sleeping forms in
the long, open dorm room. she arose
and walked toward the community
bathroom. She wasn't worried for
herself. The extra water she had
drunk before lights out would pro-
vide an alibi if a snooping matron or
guard questioned her presence in
the bathroom at this hour. She
passed from the dimly-lit hallway
into the bright, tiled room and
glanced at herself in the wall of mir-
rors over the long row of sinks.

"You look magnificent for a 60-
year-old woman, Rose,” she said to
herself. Iron-gray hair; trim, sturdy
body; wide-apart, unafraid eyes,
when not discreetly hooded by heavi-
ly-lashed lids. She stared at her im-

Rose replied, with an
answering bow. She
and the girl looked up
at the same time and
smiled at each other.

"I'm Zallie," the girl
said. "I'm pleased to
meet another mem-
ber of The Group, especially an hon-
ored member." Only Honored Mem-
bers, she knew, initiated storytelling
sessions with the phrase, "Not so long
ago, my dear, when I was just your
age..."

"Is it safe to talk here, or should we
take more precautions?” Rose asked.

Zallie was assuring her the room
was safe, when suddenly the door
opened again. They both jumped and
faced the intruder, ready to take dras-
tic steps if necessary.

"l am not a doll,” the newcomer
said, softly, bowing. It was one of the
other girls who had blinked during the
storytelling. Rose had not expected
her, but knew the Guidelines provided
for a meeting of three members of
The Group in unfavorable surround-
ings under "certain circumstances.”

"We have no leader,” Rose and
Zallie replied, returning the bow. Rose
didn't want to waste any time, knowing
they had only a few minutes. She put
her arms around the girls' shoulders
and their heads came together in a tri-
angular huddle.

"I would like to visit a meeting of
your Circle," she said. "Are you an In-
ner Circle or an Outer Circle?”

"We are an Inner Circle, but there
is an Outer Circle nearing completion
within the dormitory," Zallie replied.
"Marda here just joined us."

"T only want talk to the Inner Circle
with its established members," Rose
said. "The matter I have to bring up is
not for newer members who have not




completed their training in self-
leadership and instruction in how free
insititutions operate. I did notice two
likely recruits for your Outer Circle at
the storytelling session tonight."

Zallie nodded. "I think I know who
you mean,” she said. "We have had our
eyes on them for some time." She and
Rose made sure they were both talking
about the same girls, then turned to
Marda.

"I've only been a member of The
Group for a few months," Marda said,
nervously. "I'm still processing the in-
formation I have gotten. But this sum-
mer between terms [ was shown to sev-
eral prospective Protectors. The time of
my Promising can't be far off. Can you
help me get away?" She looked plead-
ingly at Rose. .

"Well, that certainly qualifies as a
‘certain circumstance,’” Rose thought.
Aloud, she said, "I'm sure we can ar-
range something, dear. We can talk
about it tomorrow. Maybe you belong
at the Alpine retreat, hm? Now, Zallie,
is Friday night too soon for a meeting?
My lecture series ends Thursday, so
the officials here will think I have left."

"That would work very well," Zallie
said. "Everyone in our circle lives right
here on campus.”

I'll slip back into town in disguise
Friday night to join you then,” Rose
said. "Until then— for Freedom!”

‘ "For Freedom!" both girls answered,
then they all slipped away to bed again.

The First Mother certainly knew
what she was doing when she esta-
blished the Guidelines for the Group,
Rose thought, as she snuggled up back
in bed. Even if one of us is caught, she
cannot betray the others, for she
doesn't know who they are. The Present
Mother seems to be following in her
footsteps. I wonder how the women will
greet her proposal?

So much has happened since the
eve of Stabilization, when the First
Mother and twelve of her closest
friends saw what was coming. They es-
tablished a company of women who
would be able to offer protection and
comfort to their sisters right under the
noses of their official Protectors, yet
would be invisible to them. They set
guidelines, signs, and principles, the lit-
any and the protective secrecy for The
Group.

The secrecy could be breached
under two "certain circumstances,”
Rose recalled. One: an Honored
Member, such as Rose, could make
a meeting possible or permit a meet-
ing; Two: an extraordinary circum-
stance could force a member to re-
veal herself in the outside world.

The second case occurred rarely.
Rose had been present at one such
event when she was twenty, shortly
after she had been initiated into an
Inner Circle. A young girl, about 10 or
11 years old, was being brutally beat-
en in the parking lot of a hige shop-
ping mall in a Chicago suburb, in
what was once the Unitited States.

A short, weak-looking, middle-
aged woman stood watching for a
moment, then did something Rose
had only practiced before. The wom-
an quickly took a large, heavy black
shawl out her handbag and draped it
over her head like a monk's hood, at
the same time giving a loud, shrill
whistle.

Instantly, four other women ma-
terialized within 50 feet of the distur-
bance with their own shawls already
in their hands. Rose's whistling
joined theirs as she reached into her
large handbag for her headcovering.
As the women raced toward the
weeping, struggling child, they
tossed the shawls over their heads
and shoulders, leaving their hands
and arms free,

For just a moment, a bystander
would have seen a huddle of hooded
women gathered around the man
and child. Then the group broke up
and drifted quickly apart. It was over
in a few seconds. The man lay lifeless
on the asphalt. Th